
To See, or Not to See? There is No Ques0on! Orange Lutheran's "Shakespeare in Love" is a 
Comedic Masterpiece. 
wriCen by Sydney Ingersoll, a junior at San Clemente High School 
 
Plagued with writer's block, a young William Shakespeare faces the challenges of finishing his 
latest "great" before its opening night, only to find inspira0on in Viola de Lesseps, a woman 
pursuing her passion for ac0ng by disguising herself as a man. As their forbidden romance 
blossoms, they hilariously navigate the complexi0es of love, decep0on, and societal 
expecta0ons, all while Shakespeare races to complete his masterpiece before the curtain rises 
on opening night. 
 
Slumped over his desk, William Shakespeare (Kyle Monson) ponders aloud, aggressively 
scribbling, perfectly capturing Shakespeare's internal drought of crea0vity. Monson's sharp 
dialogue delivery and impeccable comedic 0ming inject energy into the show. As the story 
unfolds, Monson beau0fully portrays his vulnerability, showing the soTening of his character 
through gentle words and tender gestures with Viola. His performance evolves, transi0oning 
from a muted, hesitant figure into a more excitable and dynamic presence, mirroring the 
rejuvena0on of his crea0ve spirit. 
 
Faith Novak's fierce and passionate portrayal of Viola is a standout. Novak's transi0on from the 
sweet, beloved girl to her deep-voiced male counterpart, Thomas Kent, is nothing short of 
hilarious. As Viola, she glides across the stage, light on her feet, with eyes sparkling in 
excitement. As Thomas, Novak adopts a more swaggering, reserved stance, keeping her head 
low to maintain the disguise. Her voice transforms, becoming deeper and filled with enthusiasm 
as she fulfills her dream of ac0ng onstage. Novak and Monson create palpable, believable 
chemistry, bringing the tale of star-crossed lovers to life in an uCerly cap0va0ng way. 
 
Queen Elizabeth (Lindsay O'Leary) commands the stage with a polished, regal tone. Her poised, 
authorita0ve presence is undeniable as she sits straight as a pin, hands clasped in her lap, 
addressing her subjects with unwavering power and precision. 
 
All actors immerse us in the world of Elizabethan England, maintaining crisp, consistent accents 
throughout the performance, enriching the historical authen0city. 
 
Callie Milistein and Naomi Roberts (Hair and Makeup) skillfully transform the cast with their 
aCen0on to detail. Through expert use of contouring and makeup techniques, they add 
impressive depth to the characters, crea0ng a seamless illusion of age. 
 
As the final curtain falls, we are leT to savor the heart and humor of this produc0on, for par0ng 
with Orange Lutheran's "Shakespeare in Love" is truly such sweet sorrow. 


