
It'd Be Foolish to Miss Beckman's "Twel7h Night"!  
wri<en by Halle Ewing, a senior at University High School 
 
When Viola washes ashore in Illyria, she is sure of two things—her brother, SebasJan, has 
drowned, and her only chance of survival is to disguise herself as a man. She begins working for 
the Duke Orsino—and incidentally falls in love with him along the way. However, Orsino pines 
for Olivia, a noblewoman, and Olivia is in love with Cesario—who is Viola in disguise. Beckman's 
"Twel7h Night" is a convoluted yet hilarious retelling of the importance of honesty and love, in 
all its facets.  
 
Kaley Le stuns as Olivia, the haughty noblewoman who falls vicJm to Cesario's charms. She 
J<ers across the stage with brows furrowed and lashes flu<ering, hands clasped to her chest as 
she a<empts to woo Cesario (Alicia Barris) while oblivious to her true idenJty. However, her 
swooning nature turns peeved when aggravated by Mavlolio (Samira Swami), her perpetually 
annoyed butler who foolishly believes Olivia is in love with her. Swami shi7s effortlessly 
between angrily scolding Sir Toby Belch (Aaron Wimbley) with exasperated stomps and flailing 
hands and prancing about in delusion, kicking her feet gleefully, ecstaJc at the prospect that her 
lady loves her back.  
 
Oliver Tomczak's Feste is sarcasJcally salacious, traipsing around with a broad smile on her face. 
Tomczak is lovably dull as the nightclub singer, contrasJng her powerful vocals inside Club Illyria 
with her mischievous anJcs, skipping around the stage, arm in arm with Sir Andrew Augecheek 
(Graham Saunders). Tomczak's dim smile and exaggerated physicality communicate Feste's 
foolish nature excellently.  
 
The set design by Jay Johnson stuns. The set takes place in two se[ngs: Olivia's manor and 
Orsino's club. Olivia's manor is painted light pink with gold and crimson accents, exhibiJng her 
feminine and demure nature flawlessly. However, Orsino's club is the image of opulence, 
painted in dark blues and striking greens, reflecJng his bold and wealthy persona perfectly.  
 
The costume design by the BHS costume team astounds. Set in the roaring twenJes, the 
costumes feature gli<ering dresses and ropes of pearls, capturing the era's glamour. Costuming 
also mirrors Malvolio's descent into madness: she begins in a prim and proper suit, but her 
getups progressively get more ridiculous—culminaJng in yellow stockings and thigh-length 
shorts—as she is increasingly convinced Olivia is in love with her.  
 
In a whirl of disguise, desire, and dignified pandemonium, set sail on oceans of love and 
laughter at Beckman's "Twel7h Night"! 


