
A Teen Rebel with a Cause: "Cry-Baby" Steals the Show at Corona Del Mar High School 
wri>en by Raha Yekta, a senior at Portola High School 
 
In a world where leather jackets clash with pastel cardigans, "Cry-Baby" spins a tale of teenage 
defiance, forbidden love, and 1950s saNre dialed up to eleven.  
 
Jason Barber as Wade "Cry-Baby" Walker, portrayed the classic rebellious bad boy with finesse. 
One of his most emoNonally charged moments came during "Nobody Gets Me," where he 
conveyed Cry-Baby's deep isolaNon and longing. As Barber sang, "Nobody gets me! No way you 
could!" his voice cracked with pain and frustraNon, fully embodying Cry-Baby's vulnerability. He 
skillfully juxtaposed his tough exterior with a raw delivery that made his struggle of being 
misunderstood feel deeply personal. 
 
Brooklyn Hamilton as Allison Vernon-Williams was a revelaNon, especially in her transformaNon 
from a prim, upNght Square to a bold Drop. Her performance in "Baby Baby Baby Baby Baby 
(Baby Baby)" showed a shi] as her voice transiNoned from tentaNve and hesitant to loud, 
confident, and full of raw emoNon. The transiNon mirrored her emoNonal arc perfectly—from a 
girl trying to fit in, to a girl willing to risk it all for love and freedom. Hamilton's expressive 
physicality—her hands gripping her cardigan and her body NlNng forward—made it clear she 
was all in, embodying the emoNonal stakes of the moment. 
 
The lighNng design by Sydney Foster enhanced the emoNonal intensity in the cast's 
performance of "A Li>le Upset." As Cry-Baby and Allison sang together, the lighNng shi]ed 
between fiery reds and cool blues, reflecNng the emoNonal push-and-pull between anger and 
sadness in their relaNonship. When others joined in, the lights shi]ed to white, keeping the 
focus on the lovers. The use of moving lights during the sirens added intensity, turning the 
scene into a high-stakes moment that foreshadowed the looming police threat. 
 
Choreographers Rowan Tewari and Brooklyn Hamilton brought the show to life with two 
disNnctly different styles. In "AnN-Polio Picnic," the sNff, exaggerated shrugs and high kicks 
mirrored the Square's upNght, repressed nature, adding a comedic edge to their proper 
demeanor. However, it was in "Watch Your Ass," where the choreography became downright 
provocaNve for the 1950s with hip-heavy, vulgar dance moves contrasNng the perfect posture of 
the Squares, represenNng the Drapes' unapologeNc rebellion. 
 
With a dynamic cast, stunning design, and choreography that ranged from quirky to sultry, "Cry 
Baby The Musical" was a rockabilly ride full of energy, humor, and a touch of rebellion. 


