Dana Hills' Tartuffe Unmasks Hypocrisy with Hilarious High School Flair!
written by Victoria Lam, a junior at Santa Margarita Catholic High School

In 1664 France, a scheming imposter cloaked in piety worms his way into a wealthy family's
household, giving rise to a whirlwind of deception, drama, and laugh-out-loud chaos. Dana Hills
brings Moliere's biting comedy to life with sharp wit, stellar performances, and a production
that is as visually captivating as it is entertaining!

Juno Massimei commands the stage as Dorine, a sharp-tongued maid whose wit is as fierce as
her attitude. With bold gestures, spot-on comedic timing, and a wink that keeps the audience in
on the joke, Massimei crackles with energy from Act | to Act V. Her playful asides blur the line
between character and audience, making Dorine feel less like a side character and more like a
friend to the crowd.

Teya Linde's Elmire exudes elegance from her very first entrance, setting her apart as a rational
force in the midst of madness. But it's her pivotal scenes with Tartuffe that Linde truly shines,
shifting from composed and clever to the perfect damsel-in-distress; only, of course, for the
sake of tricking the trickster himself. Her performance keeps the audience hanging onto every
one of Elmire's calculated moves, making Tartuffe's downfall all the more satisfying.

The marketing duo of William Doppenberg and Kasey Kamerschen successfully make "Tartuffe"
the talk of Dana Hills. From a playbill design that reflects Tartuffe's two-faced nature to weekly
cast spotlights that showcase the actors' hard work, their promotional efforts ensure the buzz
around the show matches the comedy itself.

The entire play unfolds in Orgon's courtyard, meaning; no set changes, no prop swaps, no deck
crew. Yet, Aidan Lindsay transforms this single space into a lush, immersive, and richly-detailed
world. With strategically-placed leaves, skillfully-designed vines, and a marble floor so well-
painted it feels real, the set becomes more than a backdrop; it's a character in itself. By the final
bow, the audience feels like they, too, have spent an evening tangled in Tartuffe's web.

Hypocrisy, hilarity, and a touch of high school magic; Dana Hills' "Tartuffe" proves that Moliere's
wit is timeless. Or perhaps; it's just the joy of a well-executed comedy. But don't just take my
word for it; come see the chaos for yourself!



