
Journey Down the Rabbit Hole with "Alice by Heart" at St. Margaret's 
wri<en by Marielle Zambales, a junior at Santa Margarita Catholic High School 
 
Set during the London Blitz in World War II, this retelling of Alice's Adventures in Wonderland 
follows teenager Alice Spencer as she becomes a part of her favorite story to escape the horrors 
of the real world. 
 
Tessa Maryo< steps onstage as Alice Spencer, clutching her book close to her chest. Looking out 
into the audience with concerned eyes and desperate pleas, Maryo< exhibits raw emoNon as 
she fights for the life of her best friend, Alfred Hallam (Lynden Kim). Her low, serious singing 
tone during "West of Words" transiNons into a soSer, more bubbly sound paired with delicate 
gliding movements of her arms in Wonderland. As she develops the character throughout the 
story, Maryo< begins to merge fantasy and reality, siTng down on the verge of tears while sNll 
in her fantasy persona. 
 
Fiona Bonilla Duncan exhibits superiority as the Queen of Hearts, with hands on hips and head 
held high. During the number "Isn't It a Trial?" Duncan commands the stage, showing off her 
strong projecNon and rich vocal tone, ending the song just as the Queen would: in one fierce 
and powerful belt. 
 
Mac Ullem and Olivia Thimons roll onstage as the duo of Caterpillars. Circling Alice with waving 
arms and wiggling fingers, Ullem and Thimons enNce the teenager by flaunNng bubbles in 
"Chillin' the Regrets." Their slow, slurred speech embodies the Caterpillars' carefree and 
dismissive aTtudes. 
 
The ensemble confidently executes mulNple liSs in Act 1, showcasing their coordinaNon. 
Moving in Nme with the lights and sounds, the cast contrasts sharp movements with flowing 
gestures to disNnguish their characters from fantasy to reality. Uniquely, Kenji Kothari resides in 
the corner as the Cello Busker, beauNfully performing along with the musicians. However, while 
in Wonderland, he lowers his head to set himself apart from the scene. 
 
LighNng, operated by Gavin Shams, captures the journey from reality to fantasy. While flashing 
industrial lamps are uNlized throughout the London Underground set, over 260 feet of LED 
strips line the columns and main pladorm of the stage, illuminaNng Wonderland in purples, 
blues, and greens. 
 
Stage manager RJ Canchola skillfully manages and calls all the cues in this fast-paced show, 
while simultaneously coordinaNng with sound and props to create seamless transiNons.  
 
SMES finds the key to intertwining the poignancy of love and loss with the whimsy world of 
Wonderland. 


